


V metamorfézach dynamického vyvoja slovenského umenia sa do popredia
u viacerych autorov dostava socha — objekt. Objekt, ako neskulptivna forma
trojdimenzialneho charakteru nie je len prostriedkom vyjadrenia urcitych
estetickych parametrov alebo asociativnych hier. Vyzdvihuje aj stopu histoé-
rie, o ktord ju obohatil ¢lovek — umelec. Tak sa stava fetiSom, mystifikaciou,
»umelou fosiliou, ktora je rovnako klG¢om k minulosti, ako i k pritomnosti
— povedané slovami T. Cragga.

Umelecké dielo — olejomalba €&i socha, v ktorych Ladislav Cerny timo¢&i a vkla-
da svoje emotivne posolstva, utkané z citacii premieSanymi vlastnymi kultdr-
nymi dimenziami sa snazi o jedno — o vznik autentického umeleckého diela.
Diela odkazujd tieZ na nadu vlastnd, to znamena [udskd minulost a projek-
tovand buddcnost. O tomto vSetkom rozpravaji najnovsie artefakty autora,
ktory sa popri malbe venuje i socharskej tvorbe. Tato navdvazuje na malbu
v abstraktno—expresivnej linii a je vysostne vypovedna. Namety kaZzdodené,
vSedné, ludské momentky a mikropribehy si vyslednicou pozorovania hek-
tiky bytia.

V tychto dielach mu ide predovSetkym o autorizovand, autentickd vypoved.
V technike prevedenia artefaktu do materialu mu ide o redukciu sochar-
skeho tvaru, €o sdvisi s jeho novym chapanim priestoru a ¢asu. Redukova-
ny tvar sochy sa premieta do znakovo—archetipalnej polohy predovietkym
v jeho figuralnych kompoziciach. Robustnost prejavu je citlivo eliminovana
farebnostou, ktora vsak na druhej strane vyzdvihuje zamer a ten—ktory na-
met a tak ako v malbe, i v soche nechava vyzniet myslienkovému zameru
i prednesu. Sugestivnost diela na vnimatela pdsobi strhujlco a rozoznieva
struny fantazie i obdivu k tvorbe autora.

Bazou maliarskej prace Ladislava Cerného je nekoneény ludsky pribeh, ta-
jomstvo Zivota — permanentné vytvarné variacie na tému cloveka, jeho zro-
du, Zitia, zaniku. U autora je figlira najcastejSie tym symbolickym znakom,
akymsi protagonistom vecnej dramy medziludskych konfrontacii, ktorou
rieSi vztahy, fabuluje ich pribehy v dramatickej schéme artefaktu.

Osobity rukopis Laca Cerného je presved¢ivy stupfiujicim sa prechodom
valérov emocii od sentimentu, cez intimne, erotické naladenie k dramatic-
nosti zobrazovaného motivu.

Ladislav Cerny si vytvoril vlastné emotivne skiimanie okolitého prostredia,
momentov, s ktorymi sa stretd nahodne. PreZity vnem pretavuje vo vlast-
nom mysleni, nanovo Strukturuje a zbavuje ich zbytocnych vyznamovych
a pojmovych kategérii.

K si€asnému spdsobu malby dospel vyvojom — od abstrakcie sa prepra-
coval k expresivnej Strukturovanej malbe, v ktorej vyuZiva silné vyrazové
prostriedky najnovSie i ready made. Robustna past6znost prejavu autora je
podciarnuta kontrastnou hutnou farebnostou, ktorou doslova divaka ohro-
muje.

Archetyp v jeho tvorbe je ddlezZitym atribdtom jeho vytvarného podania
a v kontexte diela pdsobi samozrejme, prirodzene a [udsky. Cerného diela
tak ziskavajd meditativny rozmer — naznacujd a sl¢asne n(tia k premysla-
niu.

Umelecky profil vytvarnika strednej generacie Ladislava Cerného (1965) sa
zacal postupne formovat najskdr na Strednej Skole umeleckého priemyslu
v Bratislave, kde Studoval odbor GZitkovej fotografie a propagacna grafiku.

Po ukonéenf stredoskolského Stidia absolvoval prvy roénik na VSVU v Bra-
tislave, odbor reStaurovanie.

V Stadiu pokracoval na prestiZznej Vysokej Skole vytvarnych umeniv DraZzda-
noch pod vedenim Prof. Dr. Ingo Sandner, kde popri Stadiu reStaurovania
absolvovaliostatné vytvarné smery, pod vedenim profesorov Horst Jokusch,
Friderun Bonzin a GUnter Jacob. Absolutérium na vysokej Skole ukoncil
v r. 1991 titulom Magister umenia — akademicky diplomovany reStaurator.

Ladislav Cerny na slovenskd vytvarnt scénu vstipil v r. 1999, odvtedy sa
prezentoval viacerymi individualnymi vystavami, tieZ sa z(castnuje i kolek-
tivnych projektov v ramci Umeleckej besedy Slovenska, v ktorej je ¢lenom
Spravnej rady.

Autor sa popri reStaurovaniu venuje malbe takmer nepretrzite, uz od spo-
menutého ukoncenia draZdanského absolutéria. Jeho tvorbu mozno rozéle-
nit do dvoch vytvarnych okruhov. Dominantnou je figuralna malba, v ktorej
sa postupne, od r. 1997, odpdtava od abstraktného vytvarného prejavu a in-
klinuje k expresivnemu rukopisnému prednesu.

Svoju maliarsku a socharsku tvorbu prezentoval nielen na Slovensku, ale
i vzahranici — viackrat v Rakisku, Francizsku, Madarsku, Nemecku, Polsku
av Cechach.

0 tvorbe Ladislava Cerného sa da povedat, 7e sa vyhyba akymkolvek vply-
vom a vzorom. Vychadza zo seba v snahe nadviazat kontakt s vnimatelom.
Cielavedome buduje svoj vytvarny program a presviedc¢a nas o neustalom
napredovani, ktoré sa obajvuje nielen v kompoziciach, ale predovietkym
v sujetoch a obsahu diela.

Diela Ladislava Cerného st prerozpravané pribehy o dnesnom hektickom
Ziti, o Cloveku dneska...

PhDr. Marta Huckova

Nitra, marec, 2013

Mgr. art. Ladislav Cerny — akademicky diplomovany redtaurator

e narodeny 2. novembra 1965 v Bratislave

* 1981-1985 3tlidium na SUPS v Bratislave odbor GZitkovéa fotografia,
propagacna grafika

* 1985-1986 5tddium na VSVU Bratislava, odbor redtaurovanie

* 1987-1991 Stidium na VSVU v Drazdanoch, Nemecko, odbor
reStaurovanie

e 2009 ¢len Umeleckej besedy Slovenskej, Bratislava

Web: www.ateliercerny.sk

Tel.: +421 (0)905 33 14 90



Sculptor and painter Ladislav Cerny

We have become familiar with the notion that sculpture has moved into
an expanded field within the dynamic metamorphosis and development
of Slovak art. Object — represented by 3D as a non-sculptural form does
not only express certain aesthetic parameters or associative games, but it
also depicts the actual course of history enriched by a human — an artist. It
becomes a fetish, mystification or ‘fossilized key to a past time which is our
present‘ as Tony Cragg said.

The artwork — oil painting or sculpture serves Ladislav Cerny to interprete
and insert his emotional messages made up of quotations and mixed with
his own cultural dimesions. It is trying to achieve the creation of a genuine
artwork. The works refer to our own, that means human past and projected
future. The latest artefacts by the author who devoted himself both to
sculpture and painting tell about all this. This refers to the painting in the
abstract—expressive line acting as a sublime witness. Motifs consisting
of common human snapshots and micro stories are gathered from the
observation of the hectic being.

In these works the artist deals particularly with an authorized and genuine
story. In the technique of transforming the artefact into the material he
reduces the shape of sculpture what is related to his new representation
of space and time. The reduced shape of sculpture is shown on the sign-
archetypal level showing especially figural compositions. The robust
demonstration is sensitively eliminated by the colours which on the other
hand highlight the objective and the motif. Both in painting and sculpture
Cerny points out the ideas and the utterance. The vividness of the artwork
fascinates the percipients, allows the imagination to run and the admiration
for author’s work to flourish.

Paintings by Ladislav Cerny show the neverending human story, the secret
of life — permanent visual variations on human, inception, life and fate.
Author’s most frequent figure is a symbolic trait, a certain protagonist of
an eternal drama of human confrontations, through which he talks about
relationships fabulizing the stories in the dramatic moments of an artefact.

The unique impact of Cerny’s brushwork is convincing along with the
gradual change of aesthetic tonal values ranging from sentiment, intimate
and erotic topics towards dramatic features of the portrayed motif.

Ladislav Cerny has created his own emotive research of the environment or
moments he encounters by chance. The experienced emotion is remelt into
his own thinking while structuring it again and leaving the semantic and
conceptual categories behind.

He has reached different stages in his artistic development — from abstract
paintings towards expressively structured ones using strong expressive
means, lately even ready—made. The robust pastose painting style of
the author underlines the contrast and rich variety of colours literally
overwhelming the viewer.

The archetype in his work is an important attribute of his visual language
and in the context of the work it seems to be natural and human. Therefore,
Cerny’s work gains meditative dimension — it is a reference and at the same
time urge for individual thinking.

Middle generation visual artist profile of Ladislav Cerny (1965) was
formed at first at the School of Applied Arts in Bratislava where he studied

photography and commercial graphics. After leaving school he finished
the first study year at the Academy of Fine Arts and Design in Bratislava
(restoration course).

He continued his studies at the prestigious Dresden Academy of Fine Arts
(HfBK), tutored by Prof. Dr. Ingo Sandner. Besides restoration courses,
Cerny also attended other visual art courses tutored by Prof. Hort Jokusch,
Prof. Friderun Bonzin and Prof. GUnter Jacob.

Ladislav Cerny entered the Slovak art scene in 1999. Since then he has
presented his work at various solo exhibitions, has also taken part in
different group projects of Slovak Art Group where he has been working as
a member of the board of directors.

Next-to the restoration work the author works almost nonstop on paintings
since the above mentioned graduation from the Dresden Academy of Fine
Arts. His artwork can be divided into two visual types. The dominant one is
figurative painting in which he has gradually left the abstract forms for the
more expressive brushwork since 1997.

He presented his paintings and sculptures not only in Slovakia, but also
abroad - repeatedly around Austria, France, Hungary, Germany, Poland and
Czech republic.

The artwork by Ladislav Cerny is avoiding any influences or paradigms. It
comesoutfromtheendeavourto contactthe perceiver. Hedeliberately builds
his artistic program and persuades us about the constant development,
which is visible not only in his compositions, but especially in the motive
and content of the artwork.

The artworks by Ladislav Cerny are retold stories about our hectic everyday
life, about the human beings of today...

PhDr. Marta Huckova — curator

Nitra, March 2013

Mgr. art. Ladislav Cerny — (MA, restoration)

e Born on November 2, 1965 in Bratislava

e 1981-85 School of Applied Arts in Bratislava: protography and
commercial graphics

e 1985-86 Academy of Fine Arts and Design in Bratislava
® 1987-91 Academy of Fine Arts in Dresden, Germany (HfBK): restoration

e 2009 member of the Slovak Art Group in Bratislava

Web: www.ateliercerny.sk

Phone: +421 (0)905 33 14 90



socha / sculpture




Dzokej / Jockey / 2014 / ocel, v§3ka 190 cm / steel, height 190 cm




Nostalgia / Nostalgia / 2014 / ocel, vjska 270 cm / steel, height 270 cm




10

Tulipén /Tl.llip | 2014 / ocel, polychromovana sadra, vyéka 220 cm / steel, polychromed plaster, height 220cm




vySka 200 cm / steel, height 200 cm

Noc / Night / ocel

12



14

Ciara Zivota / Life-line / 2014 / ocel, polychromovana sadra, vy&ka 210 cm / steel, polychromed plaster, height 210cm




16

Puto / Bond / 2014 / ocel, polychromovana sadra, vyska 210 cm / steel, polychromed plaster, height 210cm




18

Busta pre kazdého / Bust for everyone / 2013 / ocel, vjska 220 cm / steel, height 220cm




20

Seitensprung /2013 / ocel, polychromovana sadra, vy3ka 190 cm / steel, polychromed plaster, height 190cm




22

Priliv / Tide / 2013 / ocel, polychromovana sadra, vyska 185 cm / steel, polychromed plaster, height 185cm




24

Neha / Tenderness / 2013 / ocel, polychromovana sadra, vyka 230 cm / steel, polychromed plaster, height 230cm




26

Trezor / Safe / 2013 / ocel, polychromovana sadra, vy3ka 220 cm / steel, polychromed plaster, height 220cm




28

Vzt’ahy/ Relations / 2013 / ocel, polychromovana sadra, vy3ka 170 cm / steel, polychromed plaster, height 170cm




30

Vietor vo vlasoch / Wind in the hair / 2012 / ocel, polychromovana sadra, vy3ka 170 cm / steel, polychromed plaster / height 170cm




32

Muzikant / Musician / 2012 / ocel, polychromované sadra, vy$ka 170 cm / steel, polychromed plaster / height 170cm




34

Trochu silkromia prosim / A bit of private space / 2013 / ocel, polychromovana sadra, $irka 200 cm / steel, polychromed plaster / width 200cm




36

Dimenzia sna / Dimension of a dream / 2012 / ocel, polychromovana sadra, vy3ka 215 cm / steel, polychromed plaster / height 215 cm




38

Kolkova dama / Tenpins lady / 2012 / ocel, polychromovana sadra, v§ka 160cm / steel, polychromed plaster / height 160 cm




40

Klietka / Cage / 2012 / ocel, betdn, vyska 245cm / steel, concrete / height 245cm




42

Holub / Dove / 2012 / ocel, polychromovana sadra, vy$ka 150 cm / steel, polychromed plaster, height 150 cm




44

Tanec / Dance / 2012 / ocel, polychromovana sadra, vyska 160 cm / steel, polychromed plaster / height 160 cm




46

Perla / Pearl / 2013 / ocel, polychromovana sadra, drevo, vyka 144 cm / steel, polychromed plaster, wood / height 144 cm




48

Objatie / Embrace / 2011 / ocel, polychromované sadra / steel, polychromed plaster / 60 x 8o cm




50

Dotyk / Touch / 2011 / ocel, polychromovana sadra / steel, polychromed plaster / 68 x 60 cm




52

Noc / Night / 2012 / ocel, polychromovana sadra / steel, polychromed plaster / 80 x 9o cm




54

Holubica / Dove / 2011 / ocel, polychromovana sadra / steel, polychromed plaster / 75 x 55 cm




56

§epot / Whisper | 2012 / ocel, polychromovana sadra / steel, polychromed plaster / 60 x 75 cm




58

Cas / Time / 2012 / ocel, polychromovana sadra / steel, polychromed plaster / 190 x 60 cm
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62

Objatie / Embrace / 2013 / akryl / acrylic / 160 x 98 cm




64

Modry sen / Blue dream / 2013 / akryl / acrylic / 98 x 160 cm




66

Dievca v trave / Girl in the grass / 2013 / akryl / acrylic / 98 x 160 cm




68

Modra ruza / Blue rose / 2011 / akryl / acrylic / 235 x 188 cm
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72

Na pasi / Grazing / 2009 / akryl / acrylic / 200 x 200 ¢cm




74

Identita / Identity / 2010 / akryl / acrylic / 200 x 200 cm




76

Kontinuity / Continuities / 2010 / akryl / acrylic / 200 x 200 cm
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8o

Chomat / Yoke / 2009 / akryl / acrylic / 200 x 200 cm
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84

Anjel / Angel / 2011 / akryl / acrylic / 170 x 120 cm




86

ZIty kravokaii / Yellow cow-horse / 2011 / akryl / acrylic / 150 x 150 cm




88

Lesba / Lesbian / 2011 / akryl / acrylic / 125 x 160 cm

o

=

e
i)
i
T ey
e —
o —
-

.
o

.'-iii-"" By

A

o i T AR



90

Zlodej myslienok / Thought thief / 2010 / akryl / acrylic / 150 x 150 cm
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ie / Encounter / 2008 / akryl / acrylic / 150 x 150 cm

Stretnut
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Mgr. Art. Ladislav Cerny

DruZstevna 5o
900 28 Ivanka pri Dunaji
Slovakia

e-mail: cerny@ivankanet.sk
Phone.: +421 (0)905 33 14 90

www.ateliercerny.sk

Design, production:
Stano Jendek | Renesans, s. 1. 0.
www.renesans.sk



